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KASHMIRI-PANDIT: Are you hungry father?  (Are you thirsty mother?)

(Are you feeling cold?)      

(SCOOP UP TO NOTE)
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2 The Keeping of  the Soul

PALI (Buddhist): birth is suffering, aging is suffering and death is suffering      

LATIN: May choirs of angels escort you into paradise.
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3The Keeping of  the Soul

(May the holy angels welcome you)

(may you have everlasting rest.) (father)
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4 The Keeping of  the Soul

The percussion is meant to be the death experience. It should be unsettling to the listener. 
This can be worked out anew depending on the exigencies of individual performance spaces. 
Feel free to bring your creativity to the moment, just as long it frightens the bajeebers out 
of people. Tempo should be slow and dramatic. The percussion should be off stage. If in a 
sacred  space,  the  percussion  should  come from the  front.  The  tam-tam and  bass  drum(s)
should be as large as possible. Can you make the drum(s) sound like a volley of cannon fire?

(DEATH...)(mother) (may you have everlasting rest.)
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5The Keeping of  the Soul

LAKOTA: In the West...,    in the North...,     

 (in the East...,   )  

(in the South...,)
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(Friend, I will send a voice, so hear me.)

HEBREW: mourners, mourners 

ARABIC: There is no god but God.
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CHINESE: Humans flow into life, and ebb into death.


